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RESUMES


SIMON LUCKOW 		 STAGE MANAGER
Cell Phone: (763) 645-4219					    Email: simonpluckow@gmail.com  
	STAGE MANAGEMENT EXPERIENCE

	University of Northwestern - Saint Paul

	
	Holiday Inn
	SM
	Jennifer Hunter (DIR)
	Nov 2024

	
	The Night Witches
	SM
	Jennifer Hunter (DIR)
	Sep 2024

	
	The Last 10 Years- UNW Theatre
	Event SM
	Jennifer Hunter 
	May 2024

	
	Out of Darkness- UNW Dance Theater
	SM
	Jolene Konkel
	Apr 2024

	
	You’re a Good Man Charlie Brown 
	SM
	Jennifer Hunter (DIR)
	Feb 2024

	
	Romeo & Juliet
	SM
	Jennifer Hunter (DIR)
	Sep 2023

	
	One Act Festival
	PSM
	Jennifer Hunter
	May 2023

	
	Little Women
	ASM
	Grace Wright (SM)
	Nov 2022

	
	These Shining Lives
	SM
	Jennifer Hunter (DIR)
	Sep 2022

	
	Twelfth Night
	ASM
	Annika Mossberg (SM)
	Apr 2022

	Jewish Community Center of Saint Paul

	
	Hershel & the Hannukah Goblins
	SM
	Hannah MacKenzie-Margulies
	Dec 2024

	Morningside Theater Company

	
	A Year with Frog and Toad KIDS
	ASM
	Ella Williams (DIR)
	 Jul 2024

	
	Winnie the Pooh KIDS
	SM
	Ella Williams
	 Jul 2024

	Classical Actors Ensemble

	
	Much Ado About Nothing
	SM
	Joseph Papke (DIR)
	Jun 2023

	OTHER TECHNICAL EXPERIENCE

	University of Northwestern - St. Paul

	
	The Hobbit
	Props Tech
	Megan Liesmaki (DIR)
	Apr 	2023

	
	Anything Goes
	Props Tech
	Alita Robertson (DES)
	Mar 2023

	
	Little Women
	Sound Tech
	Iris Dodge (TD)
	Nov 2022

	
	Twelfth Night
	Scenic Tech
	Iris Dodge (TD)
	Apr 2022

	
	The Lightning Thief
	Scenic Tech
	Iris Dodge (TD)
	Feb 2022

	
	Ramona Quimby
	Sound Board Op
	Annika Mossberg (SM)
	Dec 2021

	
	Peter Pan: A Musical Adventure
	Costume Tech
	Jennifer Hunter (SUP)
	Oct 2021

	
	Peter Pan: A Musical Adventure
	Flight Crew
	Nate Stevens (Flight Head)
	Oct 2021

	RELATED TECHNICAL EXPERIENCE

	Stage Technician at Knight Performance Hall, University of Northwestern - St, Paul, St. Paul, MN

	
	Duties: Assist in Scenic, Lighting, Sound, and other performance related technical duties as needed.

	EDUCATION

	
	B.S. in Theater, Minor in Marketing from University of Northwestern St. Paul, MN (antic. Spring 2025)

	AWARDS AND RECOGNITIONS

	KCACTF Region 5

	
	Meritorious Achievement in Stage Management
	Romeo and Juliet
	 Jan 2024

	
	Meritorious Achievement in First Time Stage Management
	These Shining Lives
	Jan 2023

	REFERENCES

	Iris Dodge, Technical Director at University of Northwestern, Saint Paul

	
	iddodge@unwsp.edu
	(715) 360-0547
	
	

	Jennifer Hunter, Artistic Director at University of Northwestern, Saint Paul

	
	jkhunter@unwsp.edu
	(616) 340-9606
	
	

	Sarah Prow, Lighting Systems Engineer, Knight Performance Hall, University of Northwestern, Saint Paul

	
	smprow@unwsp.edu
	(651) 592-2924
	
	

	SPECIAL SKILLS

	
	Proficiency in Microsoft/Google Suites, QLab, Grand MA2/3 Light Board, Digico SD10 Sound Board, Soldering, Proficiency w/ Power Tools


SIMON LUCKOW      THEATRICAL RESUME
Cell Phone: (763) 645-4219					    Email: simonpluckow@gmail.com
	ACTING EXPERIENCE

	University of Northwestern St. Paul, St. Paul, MN

	
	The Cat in the Hat
	Cat
	Mitch Geiken
	2024

	
	Twas’ the Night Before Christmas
	Ensemble
	Mitch Geiken
	2023

	
	Anastasia
	Dance Ensemble
	Jennifer Hunter
	2023

	
	The Hobbit
	Thorin
	Megan Liesmaki
	2023

	
	Anything Goes
	Dance Ensemble
	Jennifer Hunter
	2023

	
	A Christmas Carol
	Ensemble
	Daniel McLaughlin
	2022

	
	The Lightning Thief
	Ensemble
	Jennifer Hunter
	2022

	
	Peter Pan: A Musical Adventure
	Cecco
	Jennifer Hunter
	2021

	TECHNICAL EXPERIENCE

	Jewish Community Center of Saint Paul

	
	Hershel & the Hannukah Goblins
	SM
	Hannah MacKenzie-Margulies
	2024

	Morningside Theater Company

	
	A Year with Frog and Toad KIDS
	ASM
	Ella Williams
	2024

	
	Winnie the Pooh KIDS
	SM
	Ella Williams
	2024

	Classical Actors Ensemble

	
	Much Ado About Nothing
	SM
	Joseph Papke
	2023

	University of Northwestern St. Paul, St. Paul, MN

	
	Holiday Inn
	SM
	Jennifer Hunter
	2024

	
	The Night Witches
	SM
	Jennifer Hunter
	2024

	
	The Last 10 Years- UNW Theater
	Event SM
	Jennifer Hunter
	2024

	
	Out of Darkness- UNW Dance Theater
	SM
	Jolene Konkel
	2024

	
	You’re a Good Man, Charlie Brown
	SM
	Jennifer Hunter
	2024

	
	Romeo & Juliet
	SM
	Jennifer Hunter
	2023

	
	One-Act Festival
	PSM
	Jennifer Hunter
	2023

	
	The Hobbit
	Props Tech
	Megan Liesmaki (DIR)
	2023

	
	Anything Goes
	Props Tech
	Alita Robertson (DES)
	2023

	
	A Christmas Carol
	Sound Tech
	Zach Morse (DES)
	2022

	
	Little Women
	ASM
	Grace Wright (SM)
	2022

	
	Little Women
	Sound Tech
	Iris Dodge (TD)
	2022

	
	These Shining Lives
	SM
	Jennifer Hunter (DIR)
	2022

	
	Twelfth Night
	ASM
	Annika Mossberg (SM)
	2022

	
	Twelfth Night
	Scenic Tech
	Iris Dodge (TD)
	2022

	
	The Lightning Thief
	Scenic Tech
	Iris Dodge (TD)
	2022

	
	Ramona Quimby
	Sound Board Op
	Annika Mossberg (SM)
	2021

	
	Peter Pan: A Musical Adventure
	Flight Crew
	Nate Stevens (Flight Head)
	2021

	EDUCATION

	
	Bachelor of Science in Theater from University of Northwestern St. Paul, MN (anticipated 2025)

	AWARDS AND RECOGNITIONS

	KCACTF Region 5

	
	Meritorious Achievement Stage Management- Romeo and Juliet
	2024

	
	Meritorious Achievement in First Time Stage Management- These Shining Lives
	2023

	SPECIAL SKILLS

	
	Driver’s License, Microsoft Suite, Google Suite, Social Media, 6 Years Voice, QLab
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STAGE MANAGEMENT



HERSHEL & THE HANUKKAH GOBLINS
Stage Manager

Hannah MacKenzie Margulies- Director/Choreographer

Produced by the Jewish Community Center of Saint Paul
December 2024

STAGE MANAGER
For this dance production, I was responsible for most of the technical elements of the show. This included the usual things like calling cues and maintaining the stage, but I was also heavily involved with the lighting and sound operations as the overall technical expert in the space. Anything that was not directly related to the choreography and direction of the show fell under my purview. 
I was only on board this show for two weeks, so it was a quick learning process and fast turnaround. As it was a dance concert, I developed my own “script” to call from based on visual cues that the dancers provided. I mostly called light cues, with a few actor entrances and band G-O cues as well. 
[image: A white sheet of paper with black text

Description automatically generated][image: A screenshot of a music test

Description automatically generated]My greatest contributions to this show were my knowledge or how things worked, and my organizational ability to make sure all the background elements were taken care of. This allows the directors and performers to be singularly focus  ed on the art they were creating.  

HOLIDAY INN
Stage Manager

Jennifer Hunter- Director
Iris Dodge- Technical Director

Produced by University of Northwestern St. Paul
November 2024

STAGE MANAGER
Holiday Inn is by far the largest and most complex show I have ever worked on. We had massive sets and more costumes than I could count. There were a relentless amount of cues. The cast was large. 
[image: A paper with writing on it

Description automatically generated]The blocking of the show was the first big challenge we faced. We had a lot of material to cover and a limited amount of time to do it. Moving quickly was a necessity, as was accuracy. I marked down scenic info and placement of actors on the ground plans, and wrote instruction in the lines. The boxes on the bottom were used to take in other information as I deemed in necessary in their related categories.
[image: A paper with text on it

Description automatically generated]  






[image: ]




The calling script was just as intense. There were many moments where split seconds of difference made large impacts. I used different colors to differentiate types of cues, and made sure all the pages were perfect and neat to eliminate the possibility of error.

	


[image: ]I was also able to use my music skills again with the production. I read music well. It helps with calling, but it also helped me track with voice parts were which during music rehearsals. Just like a stage manager will fill actors in on blocking they miss and other rehearsal information, I was able to instruct actors on what their parts were in any given ensemble number. This ended up saving us a massive amount of time during music rehearsals, as we could focus on refinement instead of learning.






[image: ]The daily call! I put out all kinds of information in the notes section of the call for the cast and crew, and then send detailed schedules in every call for the next day. This keeps all of us on track!
 


THE NIGHT WITCHES
Stage Manager

Jennifer Hunter- Director
Iris Dodge- Technical Director

Produced by University of Northwestern St. Paul
September 2024

STAGE MANAGER
The Night Witches was one of my favorites I’ve worked on so far. I love our blackbox theater and the intimate environment. I call remotely in that space, which is a fun challenge. But mostly, this script and the energy our company had was electric. It required me to be on my A-Game the entire production. 
[image: A screenshot of a video game

Description automatically generated]
We took a very open-ended approach to creating the scenes in this play. Crates and benches were used to make all the scenic locales, including an airplane in the sky. There were a ton of arrangements of these various pieces throughout the show, and tracking them was important. I created a ground plan for every single scene and movement so actors could reference them for transitions. I also used these in my blocking sheets as they were nice clean images for reference.


I also had a specific and thorough preshow/post show checklist for my crew. We had fog and snow machine, kabuki boxes, and overall a lot of elements in our show that needed heavy monitoring. By making them mark when things got done, it ensured that the correct process was happening each and every day.
[image: A close up of a document

Description automatically generated]
 

[bookmark: _Hlk187362828]A YEAR WITH FROG AND TOAD KIDS & WINNIE THE POOH KIDS
Stage Manager

Ella Williams- Director

Produced by Morningside Theater Company
June 2024

STAGE MANAGER
[image: A screenshot of a screen capture of a group of kids

Description automatically generated]This is probably one of the less conventional shows I have done in terms of my job as the Stage Manager. The KIDS scripts that are licensed through MTI run at approximately thirty minutes. They are small scale, so the director personally oversaw many of the duties I have come to expect as a stage manager. The most important part of this job was maintaining behaviors and order in the rehearsal room. Each of these shows had two casts of forty students actors, aging between 7 and 12 years old. I was constantly watching the actors to make sure everyone was being safe, and gently steering the students when they started to get out of line. In many ways, these shows required me to be more of a youth supervisor than a stage manager.
During the performances, I manned a side of the stage, making sure all props were ready and that the few scene changes happened without any issue. And again, I made sure to keep the students calm and collected while we were backstage.
This show reminded me a lot of my roots with theater- being a kid in a summer program. It was a special experience to be facilitating a program like that, developing a love of theater in a younger generation.
 
 [image: ]
[image: A group of children on a stage

Description automatically generated]

OUT OF DARKNESS
Stage Manager

Jolene Konkel- Director

Produced by University of Northwestern St. Paul
April 2024

STAGE MANAGER
Out of Darkness was my first experience stage managing dance. Two difficulties quickly presented themselves- first, I did not start with the company of dancers until about a week and a half before the show opened. Second, I would not have the convention of a script or dialogue as a reference on when to call cues. What ensued was a crash course in dance terminology and technique for dance stage management. I worked closely with the directors and choreographers to create clear visual marks to call of off in the choreography. Over the tech process, I grew to learn the dances from my eye nearly as well as the dancers knew them in their bodies. Other duties for this show included daily calls, reports, and making sure the stage and theater areas were cleaned and secure.

The biggest paperwork contribution I had was making a Running Plan for the entire show. This detailed which dancers were onstage, where they entered, what costume should they be in, and how the cueing at the top of each song went. These were posted backstage and kept everyone on the same page.


YOU’RE A GOOD MAN, CHARLIE BROWN
Stage Manager

Jennifer Hunter- Director
Iris Dodge- Technical Director

Produced by University of Northwestern St. Paul
February 2024

STAGE MANAGER
[image: A table of text with black text

Description automatically generated with medium confidence]Charlie Brown is the first musical that I have had the opportunity to stage manage. It was also my first time managing the large mainstage theater in our performance hall, as opposed to the downstairs studio theater. The larger scale came with challenges. With a larger stage, the possibilities for staging were exponentially larger. It also required a larger effort in coordinating with many more people to ensure the rehearsal hall and other aspects of production would operate smoothly.
Charlie Brown is a strange show. It flows between vignettes without much of a traditional storyline. My actors made frequent comment of this, so I created this scene order document to help their mental tracking. It dictated what the scene was and who was involved in each scene. This helped both actors and my team backstage keep the flow of the show running, and everyone was more certain of where they needed to be next.
[image: A group of colorful squares with black text

Description automatically generated]The other unique aspect of our production is that we simultaneously single, double, and triple casted the show. Due to the large amount of students we have, and the small ensemble nature of Charlie Brown, our director wanted to increase the opportunity for actors. The female roles of Snoopy, Lucy, and Sally became triple casted, and we added a non-verbal dance role of Woodstock that was also tripled. Linus, Schroeder, and Charlie Brown were all double casted. We included a single casted ensemble of three characters to build out the cast as well. This was a logistical hurdle like I’d never seen before. I had to develop a plan to make sure all combinations of casts were comfortable and familiar with each other, than all casts were getting roughly equal stage time, and try to balance many other aspects of fairness throughout the duration of the production. The production team devised the categories of Blanket and Kite for the men, and Pink, Green, and Blue for the women. This allowed to combine an object with a color to quickly and clearly get a single full cast of actors together. This is how we ran rehearsals and performances for the rest of the process.
[image: A schedule of a performance schedule

Description automatically generated]I had a stack of papers I would rotate through. Three B’s and three K’s, each a different color corresponding to a unique casting combination. Every scene we would switch a new combo in to make sure actors were getting reps fairly throughout the show. Eventually, we split the show into three parts, and started cycling that way. At the very end, a single combination would run the entire show. I made several iterations of a performance schedule to communicate to actors who would be on each night. This is the final schedule that was sent out to the actors. We did everything we could to fairly balance shows, and we ended up having all 6 unique combinations perform live together.
[image: ]
I was also responsible for the standard Stage Management documentation of reports and daily calls. I take a lot of pride in my calls- they are the documentation that is most widely viewed by the company as a whole. They should be neat, direct, and be sent out quickly. Most importantly, they must be correct. One of my ASM’s would usually write the rough draft of the call, and I would check it and add to it as necessary. Being specific about which casts were on in different moments became really important, so my calls looked like this for this production. I also added some “fun” into these calls by including a “Comic of the Day”, and in the notes section of each call I would have a company member tell me what “Happiness” was to them, in theme with the closing number of the show, “Happiness.” As serious as my job is, it is good to promote positive vibes throughout the cast.


ROMEO & JULIET
Stage Manager

Jennifer Hunter- Director
Iris Dodge- Technical Director

Produced by University of Northwestern St. Paul
September 2023

STAGE MANAGER
Romeo and Juliet marked my 1-year anniversary with Stage Managing. For me, this production was all about taking my skills to the next level. I had much more confidence in how to stage manage, and who I was as a stage manager. 
I started working on the show during the summer before returning to school for the Fall Semester. It allowed me to do very detailed preshow work over the extended period of time. Me and my ASM’s split up some of the work and by the time rehearsals started, we were in great shape to lead the production. This was crucial for R&J, because we went from 1st rehearsal to opening night in just over 3 weeks. The entire cast and crew received this information almost immediately, because I prepared First Day Folders with this information. 
[image: A paper on a table

Description automatically generated]Rehearsals started with blocking, where I took blocking notation. I also noted any basic scenic, prop, costume, and sound notes I would want to have immediately accessible in my script. 


[image: A piece of paper with writing on it

Description automatically generated]


[image: A close-up of a document

Description automatically generated][image: A notebook with writing on it

Description automatically generated][image: A document with text and images

Description automatically generated with medium confidence]While these rehearsals would happen, we would also be running some dance rehearsals, lift rehearsals, and fight rehearsals where we could fit them in. The daily calls I sent out each day were very important to communicate the day’s information to the cast so they would know when they needed to be somewhere, and when they were expected to arrive. It saved lots of confusion since we were running multiple rehearsal rooms at the same time. 

During rehearsals, the director would have lots of notes and suggestions for things she wanted to see happen. I would write anything like this down in my Log Book. This allowed me to retain all of this information and ensure it all made it into a report,  a designer could take care of the note. I also logged start times, when we would take breaks, and when we would shift to different parts of rehearsal. 


[image: A close-up of a document

Description automatically generated][image: A diagram of a diagram

Description automatically generated with medium confidence][image: A diagram of a square and square area

Description automatically generated with medium confidence]The majority of the scenic design for the show was 6 platforms of different shapes and sizes that let us create different picture for different scenes. Tracking the movement and landing places was difficult by itself, but it was also important that the cast who would actually be doing the transitions understood where things needed to be on stage. My solution to this was to create electronic scenic layouts to hang backstage that the actors could reference. This also let me give my director a copy of the layouts to help her visualize scenes that needed fixes and re-blocking.  



Once we got to performances, my Daily Calls got very extensive and detailed. I had actors that needed specialty makeup, fight calls, dance calls, lift calls, mic checks, and more. I had to create a very detailed plan to get through all of these things quickly and efficiently, without wasting actors time. 


[image: A piece of paper with writing on it

Description automatically generated]My calling script was also quite detailed. There were many types of cues- light, sound, projection, fog machines, entrances, and a few other random things too. In total, it was 420 cues. Lots of them relied on visual cues from actors, so I had to always note to myself when the correct time to call those cues were.  
[image: A paper with text on it

Description automatically generated]Visual cues were challenging at times due to the facilities I was working in for the production. This show was performed in our studio theater, which does not have a booth with a direct sightline with the stage. I called the show over monitors with 4 different camera angles of the space, and a direct audio feed of the space to hear the actors. Fortunately, there is no delay in the system, so I can keep up to speed with the actors. The real challenge is when I cannot see an actor particularly well, and have to learn their timing without necessarily watching. Fortunately I have called a few shows with this style and have learned how to do it well. 


MUCH ADO ABOUT NOTHING
Stage Manager

Joseph Papke- Director
Dietrich Poppen- Technical Director

Produced by Classical Actors Ensemble
Summer 2023


STAGE MANAGER
This production was my first project outside of my university. With it came several new parts of the job that I had not previously been a part of. This was my first full length production as a one man team, so I had to figure out how to use my time in rehearsal more efficiently in order to get all of the information necessary down. I previously relied on ASM’s to be tracking most of the material that goes on runsheets while I focused on blocking/bigger picture things. That would not fly with this show. 
Much Ado is the first show in a rented rehearsal space I have done as well. Part of my duties would be arriving early and setting the room, and then making myself available to be opening the doors for people to enter when they arrive. 
Being the first time I was working with this company, I also had to learn how my director operated in his job. This director had a very different style of blocking and running the rehearsal than directors I previously worked with. I had to be flexible and on the fly in order to keep up. This production helped grow my confidence as a Stage Manager, proving to myself that I can keep it in an environment outside of my school. 
The other unique aspect this production was it was performed as “Shakespeare in the Park.” Over the course of 19 performances, we performed in 16 parks. This meant we had to be mobile, simplistic, and efficient. I kept a large majority of the props in the trunk of my car for the duration of the show. We’d arrive 90 minutes prior to the performance, put up the set, and then actors would get into costume and get ready for the performance. Once the show was over at around sundown, we would quickly take it all down again and pack it away in peoples cars. This was very different for me as a stage manager. Due to the nature of the show, there were no cues to call or changes to facilitate. Things were minimalistic. My duties during the run itself were to watch our “backstage area” and do a count of the crowd. 
[image: ]


UNW ONE ACT FESTIVAL
Production Stage Manager

Jennifer Hunter- Class Supervisor
Iris Dodge- Technical Director

Produced by University of Northwestern St. Paul
May 2022


PRODUCTION STAGE MANAGER
This One Act Festival was a very different style of Stage Management than the shows I had done previous to this one. Instead of one large production, we were putting on 14 5-10 minute shows, in two separate performance groups. This festival employed a cast and crew of 56 members, plus 14 student directors. In addition, I was a one man SM team for the duration of the process. I was not hands on with any of the productions until the tech process, where we brought in all 14 shows to work through lights, sounds designs, scenic elements, and transitions between shows. 
The biggest challenge to this festival was the number of people I had to communicate with and manage. Around half of the actors were brand new to theater at our university, and did not know how to operate beyond their experience is high school was like. They didn’t typically know how to read a daily call, and didn’t know a lot of the theatrical jargon that we use. I had to slow down, and be very accessible and reliable for these actors to ensure that they could fulfill their end of the production. 
[image: ][image: ]Logistically, figuring out scenic transitions and how to store pieces for 14 shows backstage became very complicated. I made a very simplified version of a scenic runsheet with only the necessary information for actors to reference with all of the transition information on it. I personally laid out the backstage area during my preshow to put things in an order that allowed for the most effective traffic patterns. It took some trial and error, and a few times for my actors to understand how things needed to work, but it all ended with a smooth festival with minimal problems.






[image: ][image: ][image: ][image: ]

THESE SHINING LIVES
Stage Manager

Jennifer Hunter- Director
Iris Dodge- Technical Director

Produced by University of Northwestern St. Paul
September 2022


[image: A picture containing chart

Description automatically generated]STAGE MANAGER
As the Stage Manager for These Shining Lives, I was heavily involved in every step of the process while putting on this show. I ran the auditions with my team, and then over the summer, me and my ASM’s did all of the necessary prep-work we needed to do before starting the rehearsal process in August. This included making conflict calendars, contact sheets, sending out scripts, doing production meetings, and many other things.
[image: Table

Description automatically generated]


Once rehearsals started, I added a few duties to my plate. I made daily calls for the production and made rehearsal reports after each day concluded. I oversaw my ASM’s in making the scenic, costume, and props runsheets. I took blocking notes in my blocking script and took other notes in a logbook I had made. In cooperation with the director, I ran the rehearsal and ensures the production was coming together   properly and assisted wherever problems occurred.

During tech, I got all the cues from the designers and began to call the show. This came with a whole new set of problems to figure out, but me and my ASM’s worked alongside the TD to get the show off of the ground and running.
[image: Table

Description automatically generated]During the performances, I came to the theater, made sure the show was set up and ready to start, which included a specific preshow checklist, and then called the show. Once the show was over, my crew would reset for the next day while I did a performance report reviewing the events of that day’s show. If any other further communication was needed, I would do that too. I would finish my day by sending out the next day’s performance call.
[image: Text

Description automatically generated with medium confidence][image: A picture containing text, indoor

Description automatically generated]There were a few factors in the space we hosued our show in that provided challenges to my job as the SM. We housed These Shining Lives in our blackbox theater. It provided a nice intimate feeling to the show. However, our blackbox does not have a booth where an SM can see the space and hear the show live. Instead, the SM is in a room across the hall from the theater, with 4 cameras in each corner of the space and microphones feeding the sound into the “control room.” This was initially a challenge, but throughout the process I learned how to use the nuances of the room to call the show effectively.

[image: Text

Description automatically generated]
These are samples from my calling script for sequences of calls throughout the show.

[image: Diagram, text

Description automatically generated][image: A picture containing diagram

Description automatically generated] 
This is one of my blocking sheets from my blocking script. It has ground plans for me to draw diagrams or picture, lines for me to write out blocking, as well as spaces in the bottom to write needs for different technical areas.
[image: Chart

Description automatically generated][image: Diagram, schematic

Description automatically generated]
These are pages from my log book. They were used to monitor the shows development, and make any notes I needed to put into the daily rehearsal report.
Throughout the run of the show, I learned a lot about how I work as a Stage Manager. I have spent most of my theatrical career as an actor, and this was one of my first experiences on the technical side of a show. I think this heavily influenced my style of stage managing. I know the language of the actor. I understand how they think, speak, and work. I was then able to use my new identity of an SM to bridge the gap between the directors vision, and the actors understanding of it.  I could take what a designer was saying and make it understood by the rest of company. 
I decided very early in the process I wanted to lead with positivity and set a good energy for my cast. I think this aided our production in moments of stress and frustration, and allowed plenty of moments for fun, growth, and laughter as we mounted our show.
 I also put my full energy into being punctual and prepared. I was the first one into the rehearsal room every day, and the last to leave. I made sure things were ready for the cast to come in, and made sure I left the day in good shape to be set up for the next. I wanted my cast to see that I was taking the show very seriously, which was another tone setter for the group. I lead by example, and my company followed that lead. I think that is the best way to lead. I don’t think it matters much what you tell people- you’ve got to show them.


LITTLE WOMEN
Assistant Stage Manager

Jennifer Hunter- Director
Grace Wright- Stage Manager

Produced by University of Northwestern St. Paul
November 2022


ASSISTANT STAGE MANAGER
My duties for this show at the beginning of the process involved lots of paperwork. I helped the SM run auditions, and was responsible for making copies of audition forms to be sent into the audition room. Once the show started, I did a costume breakdown of the show, that would later be turned into the costume runsheet. I helped make lists of characters and people in different scenes, and did the conflict calendar. I assisted the SM in any other paperwork she needed help with, including Daily Calls. I also made many copies of script sections, as our direction was also the playwright, and we were making frequent cuts and edits that we would print off for actors.
Once I started being backstage, I often ran music off of my computer for transitions and dances, as well as start to figure out what costumes would need to be preset and moved around during the show, and how that would happen. When we started teching the show, I worked with my costume crew to make sure that all of the actors had the clothes they needed, knew when to change, and if they needed quick changes, had both the clothes to change into and the people to help them do it. I would float around backstage to all of the different spots where changes were going on to make sure they all went well. I also helped make sure the show would run smoothly alongside the other 2 ASM’s. Duties for the performances were nearly identical. 
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TWELFTH NIGHT
Assistant Stage Manager

Daniel McLaughlin- Director
Annika Mossberg- Stage Manager

Produced by University of Northwestern St. Paul
April 2022


ASSISTANT STAGE MANAGER
My main role on the SM team was to be the Scenic ASM. This meant I was in charge of all the scenic elements of the show, all the set pieces, and ensuring scene transitions ran smoothly. I made up a run sheet for the show of all of the scenes with page numbers, giving cue lines, transition assignments, where they were coming from and where they were going, and what color spike tape marks they were looking for. I communicated with actors backstage about their assignments and ensured they knew what they were responsible for and made sure they felt confident about their assignments. Once our show was running, I was in charge of leading a crew in presetting the set pieces before each act, and then I stood backstage and held doors open for the actors doing the transitions. I was also available to actors if they had any problems or questions, such as a broken shoe or they were missing a prop. After the show each night, I made sure the backstage area was clean and organized, everything was put away including the weapons, and that everything would be ready for the next day’s show.

This is a picture of the runsheet I created for the scenic elements in the show.
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PROPS TECHNICIAN


ANYTHING GOES
Props Technician

Jennifer Hunter- Director
Iris Dodge- Technical Director
Alita Robertson- Props Mistress

Produced by University of Northwestern St. Paul
March 2023


PROPS TECHNICIAN
I was a props technician for Anything Goes. The first thing we did is met with our props designer to make a props breakdown for the show. We covered any kind of prop we would need, and created the necessary paperwork to document it. 
Once the breakdown was completed, we headed to the prop shop in order to pull anything we had in storage. We were able to pull a large majority of our props from the shop. There were a few props, especially the paper props, that required building, so we tackled those next. 
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Description automatically generated]I built the props for the telegrams. I found a picture of a blank Western Union telegram and used that as the base of the prop. I then found a font that matched closely to the look of an original telegram and started using text boxes in order to make a very realistic looking telegram for the show. 







I also helped cut and put together banners of flags that were used as decoration on the ship, and painting some life preservers that were displayed on the ship as well.


THE HOBBIT
Props Technician

Megan Liesmaki- Director
Iris Dodge- Technical Director
Belle Waggoner- Props Mistress

Produced by University of Northwestern St. Paul
April 2023


PROPS TECHNICIAN
I was a props technician for The Hobbit. The first thing we did is met with our props designer to make a props breakdown for the show. We covered any kind of prop we would need and created the necessary paperwork to document it. 

Once the breakdown was completed, we headed to the prop shop in order to pull anything we had in storage. We were able to pull a large majority of our props from the shop. The Hobbit requires a lot of food props, so one of our biggest priorities was getting enough fake food to fill the scene so we wouldn’t have to use much real food. We also needed to pull other props to fill the world of Middle Earth, including weapons, maps, and other random things. 

[image: ]
There were a few props that required some building. The elves needed to have wooden bow and arrows. While they did not need to be functional, they needed to appear like they could be. I found sticks outside and whittled them down to get them into bow shape. Then I used tie-line to add a string to make them look as real as we could get them. 






SOUND TECHNICIAN


A CHRISTMAS CAROL
Sound Technician

Daniel McLaughlin- Director
Iris Dodge- Technical Director
Zach Morse- Sound Designer

Produced by University of Northwestern St. Paul
December 2022


SOUND TECHNICIAN
For this production, I assisted the sound designer in the finding of various sound effects to be put into the QLab for the show. I would find sound files and put them into a shared dropbox where the designer could approve sounds and incorporate into the design. Many of the sounds I found are displayed here.
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LITTLE WOMEN
Sound Technician

Jennifer Hunter- Director
Iris Dodge- Technical Director
Grace Wright- Stage Manager

Produced by University of Northwestern St. Paul
November 2022



SOUND TECHNICIAN
Me and 3 other students were collectively in charge of designing the sound effects for our production of Little Women. We all worked together to break down the script, and then find all of the sound effects that the show required. We found many options for each sound, and then met with our director and had her pick which options she liked best. After that, we would put those files into the QLab, where they could be edited and sequenced for the show.
I assisted in the editing and ordering of cues in the QLab, putting many of the cues in there myself. I would then clip the cues to the proper length, and set preliminary levels so they would be ready to be modified in tech.
One other aspect I took charge of was Voiceovers. We had many uses for voice overs during this show. I would have actors meet with me and record lines or other effects as needed into my microphone, and then I would put those into the QLab just like the other sound effects. Some of the voiceover moments required very specific sequencing, for example, when Amy falls through the ice. I had recorded 3 separate voiceovers that all needed to hit in a specific timing, alongside other sound effects. I built the sequence in QLab and made sure it worked properly. 
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SCENIC TECHNICIAN


TWELFTH NIGHT
Scenic Technician

Daniel McLaughlin- Director
Iris Dodge- Technical Director

Produced by University of Northwestern St. Paul
April 2022
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As a scenic technician for Twelfth Night, the most important thing I did was help in the construction of our main center platform. I measured and cut the legs for the platform, helped attack the legs to the 4x8’s, and helped build the stair units that went along with it.

Photo Credit: Twin Cities Headshots
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Description automatically generated]Another thing that I built was a special set piece composed of three trees, with vines and flowers attached to provide cover for the actors using. This had to be designed in a way that allowed the actors to make themselves seen, but also to be completely hidden when they needed to be. I did this by draping vines over branches of the trees to make a curtain of sorts, that could be pulled back to reveal their faces when they had dialogue in the scene. I used flowers and other greenery to cover the wicker basket bases the trees were in to make it look a little more realistic.
[image: ]One other thing I built for the show was an archway that served as an “entrance” for one of the voms in the blackbox. It had both aesthetic and functional purpose. Aesthetically, it was themed after Olivia and a floral vibe, with vines and wisteria flowers draped down and around the structure of the arch. The functional purpose of it was to hide the actual exit into our backstage area, as the flowers and vines made a curtain that blocked the audience’s view.


THE LIGHTNING THIEF: THE PERCY JACKSON MUSICAL 
Scenic Technician

Jennifer Hunter- Director
Iris Dodge- Technical Director

Produced by University of Northwestern St. Paul
February 2022


SCENIC TECHNICIAN
As a scenic technician for The Lightning Thief, I spent a lot of time over in the scene shop preparing set pieces that were being built for the show. I built a rolling cart that was used in the show as a “tractor” for the actors. We also painted many things for the show to match the set. I also helped put together a campfire set piece.
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COSTUME TECHNICIAN




RAMONA QUIMBY
Costume Technician

Tommy McCarthy- Director
Jaylin Schumacher- Costume Designer

Produced by University of Northwestern St. Paul
December 2021


COSTUME TECHNICIAN
During the time the rehearsal process and run of shows of Ramona Quimby was happening, I worked in the costume shop and did whatever Jaylin, the student designer, needed me to do. I pulled many of the costumes used during the show from our basement storage. I also did a lot of costume maintenance, mostly steaming costumes that had been wrinkled.
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PETER PAN: A MUSICAL ADVENTURE
Costume Technician

Jennifer Hunter- Director
Sarah Christenson- Costume Designer

Produced by University of Northwestern St. Paul
Fall 2021


COSTUME TECHNICIAN
During the time the rehearsal process and run of shows of Pan was happening, I worked in the costume shop and did whatever Sarah, the student designer, needed me to do. I pulled many of the costumes used during the show from our basement storage. I also did a lot of costume maintenance, mostly steaming costumes that had been wrinkled, and hanging up costumes in dressing rooms after they had been cleaned. Once Pan had closed, I also helped to put costumes back in storage in their proper places.  
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MISCELLANEOUS
POSITIONS


RAMONA QUIMBY
Sound Board Technician

Iris Dodge- Technical Director
Annika Mossberg- Stage Manager


Produced by University of Northwestern St. Paul
December 2021


SOUND BOARD TECHNICIAN
As sound board technician, I used QLab to run the sound cues for the production. The simple part of the job was playing the cues when the Stage Manager, Annika Mossberg, gave me the Go. 
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The parts of the job that were a bit more complicated were reordering, editing, and adjusting the levels of the different cues. Throughout the tech rehearsals we had a lot of notes on those areas. It was my responsibility to get the cues in the order the director needed them, and then to adjust the length of cues and the volume they were played. Many cues required grouping, which required some reprogramming which was also a part of my job.
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RAMONA QUIMBY
Hair and Makeup Assistant

Tommy McCarthy- Director
Gabrielle Fraser- Hair & Makeup Designer

Produced by University of Northwestern St. Paul
December 2021


HAIR AND MAKEUP ASSISSTANT
While working as the assistant for Hair and Makeup, I helped the head designer do research on typical 80’s styles to take as inspiration for the characters of Ramona Quimby. We then took that research and made a spreadsheet for the actors with instructions for their specific looks, as well as example pictures to follow.
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In order to make sure some of our ideas would work for the actors, I served as a model for the designer to test different methods of application for the makeup, as well as letting her get practice in before putting on the actors in the show. Once it was time for the actual actors to get the looks put on, I also assisted the head designer in doing the old age makeup looks, including the face aging and adding white and gray into the hair of the actors.
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The other large design piece I did was building headbands for 2 of the wigs. We had headbands that needed to be covered by fabric. I cut the fabric out and glued it onto the headband to create a completely different looking headband.
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COMPLETE
WORKS


Hershel and the Hanukah Goblins – Stage Manager
Directed by Hannah MacKenzie-Margulies			ziessel@gmail.com
The Cat in the Hat - Cat
Directed by Mitch Geiken					mitchell.geiken@gmail.com
Holiday Inn – Stage Manager
Directed by Jennifer Hunter					jkhunter@unwsp.edu
The Night Witches – Stage Manager
Directed by Jennifer Hunter					jkhunter@unwsp.edu
A Year with Frog and Toad KIDS – Assistant Stage Manager
Directed by Ella Williams					ella@morningsidetheatre.org
Winnie the Pooh KIDS – Stage Manager
Directed by Ella Williams					ella@morningsidetheatre.org
The Last 10 Years of UNW Theatre -  Stage Manager
Directed by Jennifer Hunter					jkhunter@unwsp.edu
Out of Darkness – UNWDT – Stage Manager
Directed by Jolene Konkel					jolenekonkel@gmail.com
You’re a Good Man, Charlie Brown – Stage Manager
Directed by Jennifer Hunter					jkhunter@unwsp.edu
Twas’ the Night Before Christmas - Ensemble
Directed by Mitch Geiken					mitchell.geiken@gmail.com
Anastasia – Ensemble 
Directed by Jennifer Hunter					jkhunter@unwsp.edu
Romeo & Juliet – Stage Manager
Directed/Adapted by Jennifer Hunter				jkhunter@unwsp.edu
Much Ado About Nothing – Ensemble 
Directed by Joseph Papke					joe@classicalactorsensemble.org
One Act Festival  – Production Stage Manager
Produced by Jennifer Hunter					jkhunter@unwsp.edu
The Hobbit – Thorin Oakenshield
Directed by Megan Liesmaki					mkliesmaki@gmail.com
Anything Goes -  Ensemble
Directed by Jennifer Hunter					jkhunter@unwsp.edu
A Christmas Carol - Ensemble
Directed by Daniel McLaughlin				djamesmclaughlin@hotmail.com
Little Women – Assistant Stage Manager
Directed by Jennifer Hunter					jkhunter@unwsp.edu
These Shining Lives – Stage Manager
Directed by Jennifer Hunter					jkhunter@unwsp.edu
Newsies Jr. – Jack Kelley
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Twelfth Night – Assistant Stage Manager
Directed by Daniel McLaughlin				djamesmclaughlin@hotmail.com
The Lightning Thief: The Percy Jackson Musical - Ensemble
Directed by Jennifer Hunter					jkhunter@unwsp.edu
Ramona Quimby – Sound Board Operator
Directed by Tommy McCarthy				tjmccarthy@unwsp.edu
Peter Pan: A Musical Adventure - Cecco
Directed by Jennifer Hunter					jkhunter@unwsp.edu
Frozen Jr. - King/Ensemble
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Simon - Simon
Directed by Lauren Stadler					lauren.stads@gmail.com
The Hanging Girl - Everett
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Peter and the Starcatcher – Boy/Peter
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Beauty and the Beast - Lumiere
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Declaration - Ensemble
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
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Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
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Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Mary Poppins Jr. - Bert
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Disaster! – Chad Rubik
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
A Christmas Carol - Ensemble
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Spoon River Anthology - Ensemble
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Dracula the Musical? – Van Helsing
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Mulan Jr. - Mushu
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
All Shook Up -  Dennis
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
The Lion, the Witch, and the Wardrobe – Ensemble, Edmund U/S
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
High School Musical Jr. – Sound Board Operator
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Lion King Jr. - Timon
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Peter Pan Jr. – John Darling
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
Beauty and the Beast Jr. - Ensemble
Directed by Glenn Morehouse-Olson				glenn.morehouseolson@isd15.org
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WAIT FOR HANNAH- ZADIRA READY? Gemma puts the oggs on the tabl for this cue.
‘CUE DANIEL- MUSIC

16:41-Night 1 (Pipsqueak)
LQ4.11 and Music GO- pipsqueak appears

1Q 4.12- pipsqueak leaves the curtain

LQ4.13-w/ end of Night 1 Music.

20:20 - Intertude 1
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27:00- Intertude 2
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LQ4.151- dreidel exit completed

3201 - Interlude 3
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CHARLIE BROWN SCENE ORDER ACT
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Saturday, 312, 2:30 PM Casts Blue Blanket
M. Payne, T.D. Nelson, | Wilson, H. Buss, L, Fields, A. Wilson, K_Schumacher

Saturday, 312, 7:30 PM Casts Green Kite
W. Gaspar, J. Haven, D. Stutz, M. Nowacki, E. Stusbs, A Mossberg, K. Fremiing
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You're a Good Man, Chaslie Brown - Daily Call

Updates & Notes
Please be 10 MINUTES eadly to yous call e s0 you have time to sign n and get zeady.

Happiness is.. blankets i the ight order - Sazsh Gullickson

Production Photos ace toright, and the orchestra will be joining ve

Monday, February 19th - Rehearsal Breakdown Location: Knight Performance
Hall

T ) T

S30PM | GREEN- A Mossberg K Frembing L ‘Cast Green Kite and Essentiahs imto
Stuebs, M. Novacki Mics, Costames, Hiaic and Makevp
KITE- D, Stutz, ] Haven, W Gaspar
ESSENTIALS. 4. Posavad, A. Wheeles,C.
Lambert

S30PM | ALL CREW Set Up for Show =

GOOPM | BLUE- A Wikon, H Buss, K Schumacher, | Casts Bloe/ Pk Kite azeve to watdh
L Fields Tech/Dress Ron.
PINK. B Waggoner, E Nacgelen, E. Oberg,
L Dexvel
BLANKET- 1. Wikion, M. Payne, T.D.
Nelson

GBPM___| K Kispert W Guspar it Call

625 PM___|] Haven, M Nowacs Fight Call

630PM__ | ALL CAST/CREW ‘Tech/Diess Run Stast

TED ALL CAST/CREW. END OF DAY

Eseoned o Todar L Pk (o 6305
Not Calld fox Todi:
Dot SEASEIE

FORECTTEN O T LiAS
WRITNG ABOUT!
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Romeo & Juliet Performance Report
Thursday, September 7th

Lacatian:Patsy MillerStudio Theater

Performance:
S:30pm | Prep for Performance.
Goopm | Fight Cal
T00pr | Thowse Open
Toipm | Cirle Up.

EE T T
$3%pm | Tntermission
dtpm | Surt Actl
42 | END OF SHOW

House Manager: A, Wheeler

House Count: 69

Act 1 Run Time: 1 Hour 0 Minutes

‘Act 1 Run Time: 55 Minues

General:
A PANTASTIC opening [orthe show! We had el Tull audience who reacted t th show wondeefully!
Things ran smootly for the show, and t s  very successTulrun.

L. Rentschler had an isue with low blood sugar owards the beginni of the show: We gave hir u soda in
onder o emedy this isue.

A Posavad took 2 band-aids (0 put on hee ek, her charuste shoes were giving her a rash and she needed
e covered

During the trnsition into scene 2.6, L. Deavel lipped and fell n her ebow. She accidentally had pat of
e wedding dress under e foo, and i aused e o slip. We gave her an ice pack and 2 acetaminophen
during iesmission. Because it was n arm njury, we rechiecked th Lfs it Act2 (0 see i L. Deavel could
still do them. She was able, and the show caried on as normal, with a 4 minute delay 1o inermission,

s, can we got Kleanen downstars? We had some acors nee  issue, and we could not find anyihing fa
e basement for i

W had an audience mermber ente at, after the balcony scene (2.1).

Scenle:
1. During one of the ransiions, an actng block was st on Kaila Fremiing’s light-up wings. This has
happened twice nas. Can we figur aut wht s causin this issue?
2. Wehad a brake fall o doring Act 2. We 00k off a pad from Platform C o replace tfo e remainder of
the show. Afor the show e fixed all the platforms, We are unsure how i happened- he brakes e
Ghecked at th top o shos. We wil rstighten them at inrmissio to malke surs they say on.

Props:
. We were missing Jliet’ pilloe tha goes on the bier for Pltform . Stage Management will make sure this
i with the grass bed tocnsure it will b in tomorroue’s un.
SM: Simon Lackose ASM: Kendra Kispert

Direcred By Jennifer Hoater ASM: Sarsh Gullckson
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Romeo and Juliet - Daily Call

Updates & Notes

Please be 10 MINUTES carly t0 your call fme so you have time (© sign in and et reads.
Please sign in using the sign in shect on the callboard outside of the bickstage door.

Team Bios

Reminder: Pajama Day has been changed to Sanurday!

Reminder: Talk o Simon about Iastagram Takeovers if you aze interested.

Reminder: Please be learning your songs, thaaks!

Friday, August 18th - Rehearsal Breakdown Location: Instrumental Room/
Black Box

WIEN Wit WHAT

530 AM NI Nowechi, K Frentin, 1 Paon, B Waggoner 11| Lit i Instramental Roomn
Buss

000 AM M. Nowecki, K Trenting L aukon, B Wogzomer 1L | Choreography i Insramental Room
Buss

T0:00 AN W Gaspar M Payme ) Hoven, € Lambor, T Neion | Swond Fighiing fn Black Box

12:00 PM___| ALLCALLLD (ABOVE) Lunch Break

1200 PM W Caspar | Ofton, K Ral, T Networ, € Tambert, | Lils i Tostromental Roum

1 Fiedy, M. Sundimo, A Marshal, A, Moseherg, K.
Fremiing H. Buss, 1. Padson, B Waggoner, A

Posund
To0 T ALL Finish Blocking Review n Black Box
500 ALL Dimner Brcak.

00 P A Reviow Blocking. begin o hook vork

930-10:00 P _| ALL

END OF DAY

Toscused for Today: | Deavel, P Payae (Ul 230, A Waggoner (ancl 330, B Waggoner (630-end o ds)

Not Called for Today:
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Romeo and Juliet - Daily Call

Updates & Notes

Please be 10 MINUTES carly to your call time so you have time to sign in and get ready.
Please sign in using the sign in sheet on the callboard outside of the backstage door.

Mic Checks- Please come get your mic right at 5:30 when you arrive. We will fit mic checks
around other parts of the pre-run calls.

You will only have 30 minutes to get into costumes, hair, and makeup. Please come prepared if you
feel you need extra time (hair prepped for wigs, makeup, or otherwise,)

Thursday, September 7th - Rehearsal Breakdown Location: Black Box

WHEN WHO WHAT

530 PM ALL CREW Setup

530PM M. Payne, K. Kahl, A. Posavad, J. Haven, E. Stuebs, | Into Costume, Hair, Makeup
K. Selin, P. Payne, T. Nelson, C. Lambert, L. Fields,
A. Marshall

5:30 PM M. Nowacki, J. Olson, E. Fraser, A. Mossberg, W. | Specialty Makeup (EIf Ears) in Band Room
Gaspar, D. Stutz, L. Rentschler, B. Waggoner, L. (when finished please continue getting your
Deavel, L. Paulson. H. Buss. K. Fremlin regular hair, makeup. and costume stuff done)

545 PM 'W. Gaspar, M. Nowacki, H. Buss, L. Deavel, K. Specialty Makeup (Butterfly/Tattoo) in Band
Fremling, L. Paulson, B. Waggoner Room (when finished please continue getting

your regular hair, makeup, and costume stuff
done)

6:00 PM ALL (except M. Nowacki, M. Payne, P. Payne, L. | Scene 1.1 Big Fight, Balthasar/Samson &
Fields) Gregory Fight, Tybalt Lift

607 PM M. Nowacki, B. Waggoner, L. Deavel, H. Buss, L. | Romeo Balcony Lift, Juliet Balcony Dive,
Paulson, K. Fremling, M. Payne Juliet’s Act 2 Entrance Lift

613 PM M. Payne, W. Gaspar, T. Nelson, C. Lambert, J. ‘Tybalt/Mercutio & Romeo Fight,
Haven, L. Stucbs, D. Stutz, L. Rentschler Tybalt/Romeo & Benvolio Fight

613PM M. Nowacki, B. Waggoner, L. Deavel, . Buss, L. | Dance Call in Band Room (Go afler finishing
Paulson, K. Fremling, L. Ficlds Juliet's Act 2 Entrance Lift)

620PM M. Nowacki, E. Fraser, J. Olson, A. Mossberg, B. Paris Fight, Capulet Scene, Funeral Lift (Juliet
Waggoner, L. Deavel, H. Buss, L. Paulson, K| and Faerics- Stage Management will come get
Fremling, M. Payne, P. Payne ou when you are needed.)

630 PM A Wheeler, Ushers Set Up Concessions and Front of House

7:00 PM ALL CAST AND CREW. Open House, Circle Up in the Band Room!

730 PM ALL Opening Night! Performance #1

Excused for Today:

Not Called for Today:
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The peaple touch it 28

T eanttouch i, v hough (' mine !
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TE, of, don'c behave, ok dow'tbekave, oh
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We ransiion nto “Verus Fly” by Grines. (there are o yrics or
singing for s song) A some point with the wusc change, Julet
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The fairies notice Juliet and begin to cover her, on the ground, with —— Doors
i odies and wings,lying their eads over her, inertvined

e P ad O i i
L s
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HOLD FOR THREE

TRANSITION TO Moving Tables

Blanket [Offstage V1 [Yeram Hong [Annika/Yeram will need to untape it first
Tote Bag Offstage V1 [Annika Wheeler
[Table [Onstage v2 Micah Clark, Riles Hinson
[Table +2 Chairs Onstage V2 [Josiah Olson, Will Gaspar props on the table
[Table +2 Chairs [Onstage v2 Luke Rentschler, Mason Payne _|props on the table
2 Chairs Onstage V2 Emily Vold
MOVING TABLES
beer bottle, beer bottle, beer
Need a crew member for handoff _|bottle, drinks tray
TRANSITION TO FUNERAL PARLOR
Table [Offstage V2 Micah Clark, Riles Hinson
[Table +2 Chairs Offstage V2 [Josiah Olson, Will Gaspar
[Table +2 Chairs Offstage V2 Luke Rentschler, Mason Payne
2 Chairs Offstage V2 oy Jasik
Beer Bottles/Drink Tray Offstage V2 [Anika Stone
Red Chair [Onstage V1 Raeann Goetz
Red Chair Onstage V1 Riley Voracek
Casket [Onstage V1 [Jordan Olson, Thomas D. Nelson
Corner Table Onstage V1 CoraTsang
[White Bouquet [Onstage V1 Emily Vold Put on Casket
Red Bouquet (vase) Onstage V1 Mia Sundsmo Put on Table
[White Bouquet (vase) [Onstage V1 Mia Sundsmo Put on V1 Step
Programs. [Onstage VI Mia Sundsmo Put on V1 Step
Pitcher [Onstage V1 Emily Vold Put on Table
Cups [Onstage VI Cora Tsang On table
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Top of Show- Farewell & Adieu

Chair [PRESET [crew |
[Chair |PRESET |Crew |
TRANSITION TO Measuring Matthew
[Chair [Offstage v2 Raeann Goetz
[Chair [Offstage v2 [Olivia Lundberg
[Acting Block [Onstage V1 [Will Gaspar
MEASURING MATTHEW
[Acting Block [Onstage V2 [Abby Marshall
[Acting Block [Offstage v2 [Will Gaspar
[Acting Block Offstage v2 oy Jasik
Stool [Onstage V1 [Alaina Posavad
[Stool [Onstage VI Kaylee Selin
[Stoot [Onstage VI Luke Rentschler
Red Table [Onstage VI [losiah Olson
McDonalds's Cup [Onstage v2 [Alaina Posavad Wylie @ v2
TRANSITION TO Allin a Day's Work

[Stool [Offstage V2 [Alaina Posavod
Stool [Offstage v2 Kaylee Selin
[Stool [Offstage V2 Luke Rentschler
Red Table [Offstage V2 [Will Gaspar
Black Office Chair [Onstage VI [Josiah Olson
Blue Office Chair [Onstage VI Molly Krueger
Desk [Onstage VI Emily Vold, R. Voracek
Folder [Onstage VI [losiah Olson

INTERMISSION
Black Office Chair [Offstage V2 [Crew
Blue Office Chair [Offstage v2 [Crew
Desk [Offstage v2 [Crew
Blanket PRESET [Crew spike tape on the corners
[Tote Bag PRESET [Crew
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[Tablecloth Onstage V1 [C. Phillips, Drew Stutz On table’

Doily Onstage V1 C. Phillips, Drew Stutz On table

Vase Onstage V1 K. Kahl Sets on table

Rose Onstage V1 K. Kahl Sets on table

Black purse Onstage V1 L White

Picture of Andrew _|Onstage V1 L White In black purse

Cell phone Onstage V1 L White In black purse

Glass of punch E Onstage V1 L White

Glass of punch|___|Onstage V3 K_Kahl

Glass of punchT___|Onstage V3 C. Phillips

Rose Offstage V1 K_Kahl From floor

[Tablecloth Offstage V2 K_Kahl From table

Doily Offstage V2 K. Kahl From table

Vase Offstage V2 L. White From table

Black purse Offstage V2 L White From floor

Picture of Andrew _|Offstage V2 L White From table

Cell phone Offstage V2 L White From table

Glass of punch E___|Offstage V2 L White From table

Glass of punch J Offstage V2 C. Phillips From floor

Glass of punch T Offstage V2 C. Phillips From table
INTERMISSION

Square Table [To Spot for HangingOn___|Crew NO TABLECLOTH

Brown Chair [To Spot for Hanging On___|Crew

Brown Chair [To Spot for Hanging On [Crew

End Table Onstage [Crew

Wastebasket Onstage Crew

Coffee Mug Onstage Crew On table

Small Plate Onstage Crew On table

Butter Knife Onstage Crew On table
HANGING ON

Coffee Mug Onstage V2 Lizzie Stuebs

Rejection Letters _|Onstage V2 Lizzie Stuebs

Cake/Cake Plate __|Onstage V3 Kaila Fremling Need Crew Member ready for Handoff
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Candles Onstage V3 Kaila Fremling Need Crew Member ready for Handoff

Champagne Bottles |Onstage V3 Lizzie Stuebs Need Crew Member ready for Handoff

[Wine Glassesx2___|Onstage V3 Lizzie Stuebs Need Crew Member ready for Handoff
TRANSITION TO Assault Toast

Coffee Mug x2 Offstage V1 Lizzie Stuebs, Kaila Fremling

Cake/Cake Plate | Offstage V1 Lizzie Stuebs, Kaila Fremling

Candles Offstage V1 Lizzie Stuebs, Kaila Fremling On Table

Champagne Bottles

Offstage V1

Lizzie Stuebs, Kaila Fremling

Wine Glasses x2

Offstage V1

Lizzie Stuebs, Kaila Fremling

Table Offstage V1 Lizzie Stuebs, Kaila Fremling

End Table Offstage V1 Emma Davis

[Wastebasket Offstage V1 Emma Davis In End Table

brown chair x2 Onstage V2 Finley Gustafson

Table Onstage V2 Drew Stutz, Landon Groen NO TABLECLOTH

| Toaster w/toast Onstage V2 Drew Stutz On Table

[Tools Onstage V2 Drew Stutz On Table

Backpack Onstage V2 Kaarianna Classen Kaariana is wearing the backpack
TRANSITION TO La Mouche

[Table Offstage V2 Drew Stutz, Kaariana Classen

Brown Chair x2

Offstage V2

Lizzie Stuebs

Brown Chair x1

Offstage V2

Kaila Fremling

Red Table Onstage V1 Landon Groen, Isaiah Johnson With tablecloth
Brown Chair Move to New Spot Emma Davis

Flowers/Vase Onstage V1 Finley Gustafson On Table

Bowl and Spoon___|Onstage V1 Finley Gustafson On Table
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Coffee Cups Offstage V2 8D
[Acting Block Onstage V3 Landon Groen Swigsonit
Rolling Chair Onstage V1 [Joylee Christensen
Table Onstage V1 Isaiah Johnson
Purple Box Onstage V1 Liv Dodge
Cash Box Onstage V1 Liv Dodge
Bench Onstage V1 Rachel Jaeger
Broom Onstage V1 [Joylee Christensen
Blowdryer Onstage V1 Kaila Fremling Seton Acting Block
A HAIRDRESSER'S CODE
Broom Offstage V3 [Joylee Christensen
Teacup Onstage V3 [Joylee Christensen
Biscuit Onstage V3 [Joylee Christensen
Cash Offstage V1 [Joylee Christensen
Cash Onstage V1 [Joylee Christensen
Purse Onstage V3 Joylee Christensen Needs to hand a handoff ready
Purse Offstage V1 [Joylee Christensen
TRANSITION TO a Modern Romance
[Acting Block Offstage V3 Landon Groen
Blowdryer Offstage V2 Isaiah Johnson, Nick Frese On the Table
Rolling Chair Offstage V2 [Joylee Christensen
Table Offstage V2 Isaiah Johnson, Nick Frese
Purple Box Offstage V2 Liv Dodge
Cash Box Offstage V2 Liv Dodge
Bench Offstage V2 Rachel Jaeger
Square Table Onstage V1 Caleb Phillips, Drew Stutz tablecloth
Brown Chair Onstage V1 Krister Kahl
Brown Chair Onstage V1 Lisa White
A MODERN ROMANCE
Glass of punch J [PRESET [k kah! [Need a handoff ready backstage
Glass of punch T |PRESET |c-phillips T
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‘Top of Show- Wish You Were Here

Bench PRESET Crew
WISH YOU WERE HERE
[Suitcase Onstage V1 Sarah Gullickson
Purse Onstage V1 Sarah Gullickson
[Cell Phone Onstage VI Sarah Gullickson in pocket
Bricfcase Onstage V1 Nick Frese
Pencil/Paper Onstage VI Nick Frese in pocket
[Cell Phone Onstage V1 Nick Frese in pocket
TRANSITION TO 28 Down, § Letters
Bench Offstage V1 Nick Frese briefcase on top
Penci/Paper Offstage V1 Nick Frese
[Cell Phone Offstage V1 Nick Frese
Suitcase Offstage V1 Sarah Gulickson
Purse Offstage V1 Sarah Gullickson
[Cell Phone Offstage V1 Sarah Gullickson
Red Chair onstage v2 Drew Stutz with knitting basket, set next to chair
Red Chair Onstage V2 Caleb Phillips
[Coffee Table Onstage v2 Efiana Naegelen
[Corner Table Onstage V3 Carter Lambert with record player
Side Table Onstage vz Krister Kahl
28 DOWN 8 LETTERS
[Coffee Cups [Onstage [Carter Lambert.
TRANSITION TO Hairdresser's Code
Red Chair ffstage V2 Drew Stutz rab knitting basket
Red Chair Offstage V2 Caleb Phillips
[Coffee Table Offstage V2 Eliana Naegelen
[Corner Table Offstage V3 Carter Lambert
[Side Table Offstage V2 Krister Kahl
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Daily Call
Date: Saturday, August 27, 2022
Updates & Notes

PLEASE BE 10 MINUTES EARLY to your call time so that you have time to check in.
CCONGRATULATIONS- We cut 3 minutes off of the show! Keep up the good work.
YOU WILL BE GIVEN A SUBSTANTIAL LUNCH BREAK- you do not need to pack food!

Hair and makeup are not required, but if you would like to use wigs you are welcome to.

Rehearsal Breakdown

WHEN END OF DAY WHAT

8:30am ALL CREW Set Up

9:00am ALL CAST Cast Donahue into Costumes, Set
for Tech

9:30am ALL CAST AND CREW Begin Tech Cast Donahue

TBD ALL CAST AND CREW Lunch Break

TBD ALL CREW Back from Lunch

TBD ALL CAST Back from Lunch, Cast Catherine
into Costumes, Set for Tech

TBD ALL CAST AND CREW Begin Tech Cast Catherine

TBD ALL CAST AND CREW END OF DAY

Excused for Today:

Not Called for Today:
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Actor Character What Quick Change _ Time. Notes

Scene 1-Top Of Show

‘Sydney Lanning Meg March ADD: Green plaid dress
‘Saran Christenson Jo March ADD: Red plaid dress
Lindsey Schmidt Betn March ADD: Gold wheat dress
Mackenzie Kroll Amy March ADD: Blue and cream dress
Scene2
inthe dining
‘Saran Christenson Jo March ADD: Red plaid dress botiom room
Scene 3 CUT
Scene 4
REMOVE: Green plaid dress
‘Sydney Lanning Meg March ADD: Chemise & Bloomers, Rust ball dress on stage left
REMOVE: Red plaid dress
‘Saran Christenson Jo March ADD: Undergarments, purple ball dress
Scene 5
ADD: Black button pants, white victorian shirt, black/ian pattemed vest, tan
Joshua Row Laurie tailcoat, maroon cravat
Scene 6
REMOVE: Bal Dress
‘Saran Christenson Jo March ADD: Red plaid dress on stage left
Scene 7
REMOVE: blackitan patiemed vest, tan tailcoat, maroon cravat
Joshua Row Laurie ADD: teal and gold robe. on stage right
Scene 8
REMOVE: Blue and cream dress
Mackenzie Kroll Amy March ADD: cream and floral dress
Scene 9
REMOVE: rust ball dress
‘Sydney Lanning Meg March ADD: light green and purple dress
REMOVE: Red plaid dress
‘Saran Christenson Jo March ADD: navy skir, blue blouse, green sweater vest
REMOVE: gold wheat dress
Lindsey Schmidt Betn March ADD: gold wheat dress
REMOVE: white victorian shirt. black button pants, red dressing gown
ADD: brown/green pants, tan striped shirt, brown patiered vest. red cravat, tan
Joshua Row Laurie frock coat on stage right
Scene 10
‘Saran Christenson Jo March ADD: Coat
Scene 11
‘Saran Christenson Jo March REMOVE: Coat
Scene 12
+ = CastlousiaACTI v  LousiaACTIl v  CastAlcottACTI v  CastAlcottACTIl v  CastMayACTI ~  CastMayACTIl ~

+ NEW Costume Runsheet - Goog
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Clipboard [} Font [} Alignment [} Number [} Styles Cells Editing Analysis ~
F56 2 Se | NA v
A B c D E F G H 1 J K L M N o =
36 Center Tree From V2 Onstage sarah Christenson Green
37 Right Tree From V2 Onstage Grace Klapak Green
38 Intermission
39| Act3Scenel PRESET Garden Bench PRESET Onstage Crew Yellow
40 Out of Olivia's Chamber to Olivia's House
Olivia: "That heart which now|
Act3Scene2 | abhores, to like his love." |Garden Bench Onstage Offstage V2 [Drew Stutz
4 Page 44
2 Out of Olivia's House to the Streets of lllyria
Toby: "Come bring us, bring
Act 3 Scene 3 B NA NA NA NA
3 us where he is.” Page 46
44 Out of the Streets of lllyria to the Garden
45 Sebastian: "I do remember." |Garden Bench From V2 Onstage Drew Stutz Yellow
Act 3 Scene 4 - :
46 Page 48 V2 "Block” From V2 Onstage Lindsey Fields Yellow
47 Out of the Garden to the Streets of lllyria
48 Garden Bench Onstage Offstage V2 |Drew Stutz
| dare lay any money, - :
49| Actascene1 | - " V2 "Block” Onstage Offstage v2___|Lindsey Fields
twill be nothing yet." Page 61 :
50 Sword Onstage Offstage V3 __|Sarah Christenson
51 Out of the Streets of lllyria to the Prison
say 50, and so be.
Act 4 Scene 2 NA NA NA NA
52 Page 63
53 Out of the Prison to the Streets of lllyria
ieu good man
Act 4 Scene 3 ) NA NA NA NA
54 devil.” Page 66
55 Staying in the Streets of lllyria
Olivia: "That they may fairly
Act5Scene 1 |note this acte of mine." Page |NA NA NA NA
56 68
=3 T ~
Scenic Runsheet < v
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@ New v N sort v View v @ -
& > v A > ChristmasSounds > CC v C Q
@ Home & Name - Status # | Title Contributing artists | Album
@ Simon - Personal CCp. 0 phone ringing 1 Simon °
CC p. 0 phone ringing 2 Simon °
[ Deskiop » CC p. 0 phone ringing 3 Simon o
L Downloads ~ # CC p. 0 timey wimey (future) Simon @
B Documents  # CC p. 0 timey wimey (past) Simon o
= pictures » CC p. 0 timey wimey (present) Simon @
® Music » CC p. 2 radiator 1 Simon o 0ld gurgling radiator
B videos » CC p. 2 radiator 2 Simon o
B Christmas Festival CCp. 2 radiator 3 Simon °
B Christmas Sounds CCp. 11 street ambience 1Simon @
i cc CCp. 11 street ambience 2Simon @
() Seums Rl CC p. 1 street ambience 3 Simon o 30 Sidewalk pedestrians cars ..
CC p. 11 traffic noises 1 Simon o
5 This PC CC p. 11 traffic noises 2 Simon °
B Network B CCp. 11 traffic noises 3 Simon o
CC p. 14 ambulance 1 Simon o
CC p. 19 marley spoopy noises o
B CCp. 19 spoopy noises o
CC p. door rattling 1 Simon o

19items |
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H119 v v
A B c D E F G | J K L M N [
1 |ass/e Sound Notes pull Buy Build Location Have/Need  Other Notes
2 |11 1 Carolers Actors sing with track N/A No No Stage have Laurences ticking of a clock
3 i 1 Fireplace crackling Yes No No have i ‘Ambiance” [*
5 11 3 Whistling Live sound check to make sure they can whistle  N/A No Q-lab have
¢ [ 5 Villian Piano Music Recorded, find villiany type music -Jennifer Yes Maybe Maybe have
7 12 5 Scream Live sound N/A No No Don't need
8
el 7 Piano recorded accompanying 4 girls Yes Maybe Maybe have
10 (1,1 7 Land o Leal 4 girls live N/A No No Stage Don't need
11 /1,1 7 Land o Leal Carolers N/A No No Stage Don't need
12 |52 7 Fire Ambiance crackling Yes No No have
12 7ChuchBels  Zopos  Ye  No  No  mabe
14 1,2 attach bells, scenic N/A No No Stage maybe
15 1,2 8 Door "tinkle" attach bells, scenic N/A No No Stage maybe
16 |43 9 Fire Ambience crackling Yes have
17 |8 9 Piano March Recorded Yes Maybe Maybe  Q:lab have
18 (1,3 10 Upon a Midnight Clear female solo acapella N/A No No Stage Don't need
19 |8 13 Wassail Song Carolers ? Recorded Yes Maybe Maybe  Q-lab have
20 @S 14 Cotillion Scarf Dance Music  Catillian scarf dance Yes Maybe Maybe  Q-lab have
21 @8 16 "Up tempo” music research waltz ? Yes Maybe Maybe  Q-lab have
215 16 Music Stops
2318 19 Parrot Yes have
24 {8 17 Hark Hark, What news recorded Jennifer No No have
25 [ 19 Xmas Carol % Christians Awake recorded / live ? Yes Maybe Maybe have
w17 0Doomel  gendver Yes . hawe
27 |8 22 London Bridge Song s.c. live Yes Maybe Maybe have
2818 22 school Bell Mr Davis ring / prop N/A No No Stage prop/ have v
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